












れは、既にまえがきのところで言及したように、拙稿…カンタータ第196番<Der Herr denket 
























































































































































































































































パス声部にもたびたび認められた…同曲集中の 5番 (BWV603)・8番 (BWV606)・14番 (BWV






























(BWV 600)・10番 (BWV608)・20番 (BWV618)・21番 (BWV619)・2番 (BWV620)・26
































そのことを論述している。彼の論文「バッハと象徴 とりわけ彼のカノンの象徴的表現について一J (Bach und 









































































ルファベットの文字を数と対応させる方法とは、バッハをB(2) +a (1) +c (3) +h (8) 



































せるもの」として、それを情緒的なものの 3番めの段階…(1 )の(ハ)…に位置づけ、(1 )の
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J.s.バッハの作品における象徴的表現についてーその段階的区分試案に対する美学的視点からの反省的吟味・検討(続)(片岡)
On Symbolic Expression of J. S. Bach's Works 
-Reflective Examination and Investigation from the Aesthetic 
V iewpoin t abou t a Ten tati ve Plan of its Phasic Classification-
Keiichi KA T AOKA 
In my previous studies of symbolic expression of J. S. Bach (1685 -1750) 's vocal-
works in his Muhlhausen -days， 1 tried to classify the concrete method of symbolic 
expression of his music. And 1 showed a list of it in my study about the cantata No. 
196 (BWV 196)…A Study of the Cantata No.196 < Der Herr denket an uns> (BWV 
196) (Commemoration Volume of the Founding of the Faculty of integrated Arts and 
Sciences， The University of Tokushima， Japan， PP. 187 -207 1987)…. 
When the tentative plan was made by my concrete analysis of Bach's works chiefly 
depending on A. Schering (1877 -1941) 's theory， 1 felt necessity of examination and 
investigation from the aesthetic viewpoint about it. After that， 1 had investigated the 
aesthetic problems of symbolic expression in the musical world. In the last study， as 
1 settled the investigation of it， this time， 1 thought over again the content of my ten-
tative plan checking with my old studies. 
As a result of this study， the content of my old tentative plan (List A) changed 
to the new one (List B). 1 think that the amended latter is proper， not only from the 
viewpoint of the concrete method of symbolic expression， but also from the aesthetic 
viewpoint. The content of List B is the final conclusion of my continued syudies. This 
conclusion is supported by < idee concr色te> which is a metaphysical thought established 
by me. The word < idee concr色te> is used in the book < Introduction a J. S. Bach -Essai 
d'Esthetique musicale一>written by Boris de Schloezer (1881-1969)， but my thought 
is different from his one. 1 can't recognize < spiritual meaning> which was established 
by Schloezer， and 1 should like to absorb it in < psychological meaning >. That is to 
say， < psychological meaning> is to be understood by sensitivity containing intelli-
gence. And then， the word < concr色te>that we understand， means the world of music 
in an aspect of < Gestalt > by our sensibility， and the word < idee > means a kind of 
elemental and continuous power which causes us to bring about a sort of intention or 
feeling in our mind. 
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Well， List A and B are as follows. 
List A 
( 1) emotional modes 
A a mode within the total synthetic atmosphere 
(…a basic atmosphere of the work's whole which 
many people can feel in common.…) 
B. a mode within the quality of sound of the song 
and the instrument 
C. a mode by imitation (…Having only a litle pre四
liminary information， we can understand intuitively 
the contents of symbolic expression.…) 
( 2) a figured mode (…In the musical score， the symbolic contents are visually de四
picted. …) 
( 3 ) technical modes 
( 4 ) ideal modes 
A. parallelism 
B_ contrast 
C. repetition of figures and lyrics 
D. imitation (…canon and fugue''') 
E. transformation (…the significant correlation which 
grows out of melodies resembling one another and 
the corresponding lyrics.…) 
A by rhythmic speech (…a joyful rhythm， a happy 
and peaceful rhythm， a solemn rhythm and so on 
、 、 ， ?• • ?
B. by figured speech (…a suffering expression， a 
sighing expression， expressions of God's authority 
and the king' s g lory， and so on...) 
C. a way in which we can recall certain lylics. 
D. by means of numbers (…a simple numerical me-
taphor， a mysterious symbol， a way in which a 





A a mode within the total synthetic atmosphere 
(…a basic atmosphere of the work's whole which 
many people can feel in common.…) 
B. a mode within the quality of sound of the song 
and the instrument 
( 1 ) emotional modes 
C. a mode which reminds many people of common 
feelings by the hymn -singing 
D. a mode by imitation (…Having only a litle pre-
liminary information， we can understand intuitively 




a contrast which emphasizes the 
part. 
a contrast which goes side by 
side at the same time. 





















I a. a figured mode 
D. imitationイb. canon and fugue 
L c_ transformation 
( 3 ) ideal modes 
A by rhythmic speech (…a joyful rhythm， a happy 
and peaceful rhythm， a solemn rhythm， and so 
on'" ) 
B. by figured speech (…a suffering expression， a 
sighing expression， expressions of God's authority 
and the king's glory， and so on.") 
C. a way in which we can recall certain lyrics. 
D. by means of numbers (…a simple numerical me-
taphor， a mysterious symbol， a way in which a 
letter of the alphabet is made to correspond with 
a number.…) 
~ 79 ~ 
Now， as the fundamental materials which 1 saw in my studies until now was very 
few， after this， 1 hope to study more materials and build up persuasive power of my 
thought. Though 1 am stupefied when 1 imagine future developments， 1 should like to 
make an effort to extend my objective knowledge. 
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